B B
(ERAFERER )

AT EeRREBFESR ® SWEMIRALEF

(ABRE] &8 20 LUK, BFEAFERFZENYNHESAEREH
BF4, FEREGEFTHONES., BEMERAKE, BRBUERFIEF
HWEE, Bk, GEFREEH. A, ABFHERFEGHEA, HERKET
HE AR AETRERERT R, EAFRA e, dtk, BROKNEM
HNERCERETEh. XHRETHERAFEMNARIEST RERAEF
R, BAHA “VWHRIAR®” (visual epistemology)s KAXERZ MK M K X,
BEFRLH - RTth “BHREWR" (graphesis) B, AEFEMEA XA
BEBRPEERNEFERETNER. BREFAUREREETHRELEE
B, REAERAEFRAE B TEEEN —BURHREFEEFETHE
AT,

(R ] BHFEN; HFEG; WRBREE; KFA4; THEL

2018467 A 18 H, EEAMK (Google) A T —KAN “FSEH/NK” @
USRI, SN EAXEEREAE, 8T EREE, XK “A
THEEBFE /NER EEICHE R L2 W47 PR e 5 8 R B R P &
—MNHEYHHRE, ‘BELAPTE. ABRATESBHAR . KEER—
A “WHLHREK. BB 5000 TNFLERNEIER", BRXFWE
WM AL “ELREF”, BHEFHMNEAUNBATLE R, W

* HE, Bt §SERELREREHTE. TEWRRGR. XHEEMTHE, BFEAX F
XHERH SR EESERIE “AFREEAREETEAEESZHLLRIIMETR " (HES
17ZDA021 ) BB R

O FXHHEBER (image), graph B graphic 7EACHEEFEN “EE",
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BERTHRP. ERFNEST, AFEBIAEESERSMB#EE. B8,
BATE. B, FHERNERIAER. SREREATE BRI R
AME, APEfIAT BT RER; SRERTEFRATE BRI, H
PoERETARARE, H—SREuds. EXRERTRD, EXERFIE
W7 KA FES R NIRRT it 5000 A MIGREEE, R UUI%THK
MEME RS, RILTREE, FEERATERENMUE—FERENRE,
HE RO —MET U Em 58E, WE, DB EEREEINEEE
& Quartz FI¥G 732 Thu—Huong Ha F1 Nikhil Sonnad N A\ A SCHLEFH &, it
XK B A BRABEIEERN . 148 MEE MM XK AFFER 11.9 T AR E,
URBIEENTFR (SRR ) £4BReiReatr, R ies—1
R—RmEEY B, HeHFER—FHAERNER, EXLE, EARK
Hx. XS ERAEPZHEFOANELHEPWRR TARKGKE, i
iR 5 AAEEAFRENESA 86% B4 EE, 800 HAANEKESYE
80% RIMETET K, EEHEERBRTARESHEERENHELTN,
MR T FEHEE PR AT R T, MHEEHRP3. BHXHARS
WFNRTEt. WiE, %FAFHalsEx i AL FaR R X F=4Em,
s, FEFESIHT A 20 4 70 FFARLRA— LI HE s R £, Uik
URRGHBEEFSHENERERRRRIE, EARRNE, FERE
RBMRRER, BAMTEE TR Tl BT T RT3 7 1 2 i 3 3
BEHEZRMME, RELSHR—FFHRESIHHEER ©

XERATHENREGRE FHSE, BWRITEE - /K7 (Johanna Drucker)
ERRBERHARNER. HRARNSMIRE R TR “WRrBERER
BEE&ER T, RINAECSHERRITOBRARZEE S8R R
TXRRHFHENSR, BRIIFERNHERE RIS et
R, @ HERRMBRE LR T BRALFS, BRANNASTR, R dsd
EEAMRRE AR EMIATIRES

RTFEGHTE, KETEDOREEEPE=ZANTE, —FEETHEE
KRB A ST EAR KRG (style ). B4 (iconography ) K

@ Thu-Huong Ha, Nikhil Sonnad, “How do you draw a circle? We analyzed 100,000 drawings to show
how culture shapes our instincts” , Quartz, 06-05-2017, https://qz.com/994486/the-way-you-draw-circles-says-
a-lot-about-youw/.

® Johanna Drucker, Graphesis: Visual Forms of Knowledge Production, Cambridge: Harvard University
Press, 2014, p.19.
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REME AR —FhEE 2 0956 i T o0 F B il =X B 41 i 40358 S Ak [l 5
— PR e FEBAEE (visual expression) BIER RS, X=FIXTERY
MEREBREAR. FEE&R, BHEFE AL, NERSE Y, BR
FARUBBRMATTAREFENEE, BEATRE. BRI, B, 8%
2. G a AR EERY, AEREWNEL B FREAE BN RATR,
{HE B MR R E I B — R o] AT AT R AR A A LA
IR A R RE R R. TN ENERL—ENE SHE
ZRAIRRGS, MRABERI MRS gAR,

BREIGEFEANERURBFHENMWBEEN, FRUGESED
A, AR EEEFRITHA S| EEMER .. DSBS RN EER
KR RERMRRGELEBEIRNAEE., —FH, ZFEAMNENPNA%S
ARHEMAEN MEGE T, FRRGERE THWEYE., SMEAMAMEE, o
DAERFAEP R, . RENEEH; 5—FH, REFWEFHE
BB, ELMERETHEAIREFPHEGERTR. ERFAME
e, ik, AHNWHBRRIMEREERAET A, LHE “ER” (graph B
& graphic) FHBH T RHEFHNER LA, TEELZRRIME L. BRAF
B A E (UGL) &it. REi (interface ). A AE4 (generate image ). 38
Hi%i (interactive design ). HABT AL (data visualization ), FRALEE (image
processing ) FIEIRIH5H] (image recognition ) FMBEAEFE R, FUEES
IR X S e B B AR B SR, MRS AR
W BRAL ARSUER I B T IRERE, XA R THEARFFEN
MMRIES RELINFAFTR, IR “WRINHIL” (visual epistemology )o 4%
SCGERLIMAH AR, HERTTH “EEE4L” (graphesis ) B, NEFER
NERAXMEEIEE PR HFERETWER . BREFHURBRIEST T
BRI, KB M ERA: =1 A E LR B GE I —F e T A ik
HET T EAN TR,

—. BRIARR: NBRIER

‘BB R—TABRIBREB AR, RITERE P RE—
RIS TEBEE#E S, LA image. graph/graphic. picture. photo/photography .
illustration., icon. chart %, BFEERMERAN, EEEIFAMUMSLS. EWBH
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¥F - RBRR (Robert Mitchell ) FIFEZE + RFIE (Jacques Khalip ) FrittiFiy:

“BRTHBINS RKEREEE, BE fER—FoirRa, RIBFHEN
it PR, RESUHEITE. Bk, DR FR AR B A
BT T 3K, #R T SEEHE b AR ER, I T 5 BB
REFERBY, ELEEE HEEEXEHRPTERRIER 4, MORERE
B LK ERSE - (pictures ). IR (icon) KFITFH.” © XAMES LiRduk:
BUEA XE RIS RN RER — N EBE N RIT, IR IEHS SR E
FAKBMERBIA “JERRER” BGYE, X5ZEARERNERESERFERK
BRI AR .

MLABBRER T RERFTHIXR? FL L, REFEEILE RN
GERG, BEAEXEFHRENS L, TUREEXRRAEXRE “E
B SRR —MEEOERMAEZE, EWPBTRITEHE, BEE
EFRMARNEY, —FEETENYHHELYNERER, —MERN]
FRR “EAR” BIFRMRE. EAERELEHMNTRBESHAER, &
FNE 23k B X FAE LI 5% (an alteration of resemblance )o ® 73]
NEZBE LTS, BEARNE-FXR, —MOTESIDHHEYE, HE
BB TENY SHRY ZRMXRGRENE. AR MHEEE R
XFAERIERRBLATAT I (visible ). BRIGAIR, RARE ERYTiXFH
Bk, XFHHEMERRRERSBEFEMY . MHWREENDFHTFEN
FEX1A FHRAMETR T »

F—FEEE T EBREIMERE . AAEREFINEGHERLT, BMER
HTESG, HURKATEERER, TEEMIIMENEXRGETESLE
R, EXTMEX L, BREERM AT RBEZRNTY, NEEIFREER
MBS, SCAMEVEY, XHEMHTREX. MBI
REEBEAUGHAR, AR EHSEREARNERGRERERT 2T ER
FrEB RSO S . 30, EEEMTR. mAEELA, SUWENE
KM BAENHEERER, KE LR FER (image) ” #HaHR “BHE".
MR M CRRT. W RIET M WK 5 TBRT —EEER TR
W—4BA M PEKE. Bk, ‘B BUNR—/ R3S

@ Jacques Khalip, Robert Mitchell, eds., Releasing the Image: From Literature to New Media, Stanford
University Press, 2011, p.3.

@ Jacques Ranciére, Gregory Elliott translated., The Future of the Image, London: Verso, 2009,
pp.8—11.
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S, FEBLUER “BREZER” MHFREIARMMT. EXPMEXLE, A%
SRFEMREMENHSE N, WAREER “ARNAEMNESE, /T Wl
MEEW M ASHUMEEN” TR 72X IR g 2 19 i N ZEHL
FSMERBH R, ©
R, EHFHRENR, EREHAMAZEERTZHEN eSS T
WY, TE—FEE RN ER ARSI E— A PR EGE
ZHR U —F R EL B W
B, BFHENFERNNTEZE LA FNER T PARE L EWERE
A B —— SR L —FE R S e R R R O N S A g e —#
MR “TERXR”, HALSIAFREE (Jay David Bolter ) FIA8E-E (Richard
Grusin) ) “FHEELL” (remediation ) HEIERFELAESE H KB X Fh BB B
PHEXRR. ZESIANEERESEELE LAY (inmediacy ) AR E A
(hypermediacy ) BifhiE%, MT{EBEREHENHTRY, AR E
W, AR T ZATEA BRI R B A FREENEE, AT IS R
HEIREN Y. HELSEGFERANE—IHEGNEN, NEIRBEN
WARTE, WEESEBEN—MRIERENERMER, RBobE B FERE
A ERMRZS . DIHBEVRPE I REN R E X RS R e
R AT RER T M RR B, HEIEFNTRESIHEE
HHEASHTENMES P REE, HERABRFEKN A3, WA EE
W EK, i, BRRERSE “UE" WEH “BREHBIAEEBAZ
BENEES, ROFKEMHEL. BENER TS, IREERMER ‘Hi
B, WORHAECEEEE - MEX LAY EE, NTEETERX., &
B R BB HIF R BRI RHHE 7304 BRI R, MERBRT
ZETREG, hungm. MAMFE, AT -EENERNEKR, £HS,
MHAF SN EIR R XX RNEER” ©, XHINEATLE, F5&. #
V. B RABRUAHMERN T EMMIT, BT FEIMEMNZ I, X
Bt BERMAE, AR B RIPE —F UG RN L AR HR
WIESMRE: ATEARKEN. FHAREFRNRSER RN AR FEEER
XA B BTHERE CAEMNRT SEHERZ, BFHEAEXMH TR HE
IR —FM TR B X L RIERE N B A EE 7 T UK E R

@ R%E: (NBERBRREIL), (TLEET]) 2014 55 41, 551771857,
(® Jay David Bolter and Richard Grusin, Remediation: Understanding New Media, the MIT Press,
Cambridge, Massachusetts, London, England, pp. 272—273.
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(GBER ) AL FR, EEET EHRATNT AR REHITEHE, AT
FE g — R R T ER A R AR AR S

HK, BFEANERTR. BB TR, ERFR LT H7k. BEE
AT, BRT A HEENGAR, W TIENRGRERIMERE SR
YIRS 2B LB RS, NS, EFEAERF RGBT
PLAKHE FR: —RhEE b (digitization ) B5 M 7EIE B FILIRERN
B GRENRFEERR , B—FEEFAERAN (bom-digital ), B7EE
FAFEFEEERNES, BERSEXE. B, BERESATXH, B2
FHENRBE N —EE3NEFEES, 1Mo KFHE, wilRErE T
fko BRI R ARINEE, Bk, HEHEANTH BEHATAER—F
GG, BRI TE R MER— BB R (FFET ).
TS AT AR R A AR RS B ik b BB R BT e, @ %
FHREU—FRENPERE, HoH#HHRERELENE, EXITEERLE
B, BAEERS LR, ERIARRBERE L A0 NFERE, AT
7 “YRE" WER, RRFAENHERE “BERE” BT B EE Tk
ERTPRPFARIKEE, HAXMEFANIBERTEHEEE SRR
AW, FUZRTEREST THITERNEN (ML) RiiE ‘BN,
XA BB R ERT ME X FHENZREN TR, BEEEH A XEY
( Friedrich A. Kittler ) ¥3X — B #RA—_% B G BB KR B bR
TEAMMARKNZR, T, B, BT S5SXABERT RERR. © MMeE
FRME, FASERTEE RN EEET AN FREAEN, SR
Bt RARGRRH S AR E AR, TR AR,
BT AR N HABEA R, B RmEHR A 585 T LGB BRI
ARV EFRNEE, RE, BFENBEGRATTUITEERRM R EBAET
ARBNAHEEER, GEFRAXEEGRL “RE” RS
AHER; NERFRME, FNLE, FrASMET AR R KR4 FETIRE R E
B EES R EN Rm” B3, hnPESESHRE, mEEEd B,
BEE R, BEPNESRAEERKRR . RRASES. BFE
FHEBRBERTEAEEENEAFT RS, EXEMEIFEEVN/NEE. i
BHLAS. FHAYN. BRSESMHAREEREN, MURABELER: B

(@ Andrew Dewdney and Peter Ride ed., The New Media Handbook, Routledge, 2006, p.228.
(@ Friedrich A. Kittler, “Gramophone, Film, Typewriter” , October, 1987(41), p.101.
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FRAEGROESTRE—T, ERFARABET, HFERGRTEE, W
HHEMZITARIR T B HH,

—. BRES: BXXREN

REWFR, TREXAERER, TERFEN PEBR T R0 A wEEE
BXEMERE, BROLCESZERFREN PHREREFXNOFEL.: PR
FEFBRARR, TeREFRHRE BT A BB EBIRAEE AR TXFX
. EHFRTHFEAR.

B[ R B ARt A 4K B A P X A T B BT AR O B B #F B (visual
material ) B FI——FEEIRIXCA B 0A BGEWREITRE, Sl asme .
b, HEBT, F%. FHRETHLTFOAS, BREXFREEILFR
BREENER. BERBBEARRBZE, WRTRERE TR
1, BOASCFHTERIR—RAFAE, SORECTFITRA NERERR, (T
BEGZERE L, QFTGL. TERAML, =5 RS HERNERE, B
EREE. BRAMR, REABTUREZE, flTEE, BMNTFE, F
B, 483t =#. FIREZERNZE,. BRRTXFEENEERT, MEWNK
KR - PO, ENDEHERIBERE— MR ESERREE KN
B, HEEX BN EFEEENRIEN TEIRISCA 5 B BEAE M DB E M 3R B
ZJE, WELWRWENEE, CEQRISGT, HATEAWEREEDT T
BEORELHK, WIT REREZHRN “XABR”, “Fk, BIEESRE
FRIAK ER, TeREARNEREE, A E SCHEE N E G
EEW. ENRRHEATEENBERARER —HNEREN BREE
& BMBAERALITRA EER - RANEMNSBRFNY, BRI
RFME SUF MEA ERT, @ XFBRRTHMREIEE, TRY—ME
M KF, BITESCHERTEED “FHE" KXXTFHRERN T REHAE MK
HIARSR, MIBERSTER M -PLIAE H — BB R . XFERLRSCF S E
BRXRTE 9 MBLH T —YEE, “HF, FRilFT5LEBHEKS, EF
AHPRATHERL, XERAMEREBENT, BT “HBL” ERE

@ ZRERE -8, (DBEASPE—FANEARKL), JLHRE R 2008 £47.
@ [3) K&K (BRBREL), LML 2006 50K, 56 133 .
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FEXRFABEER T THEBWRAH AR, TTRES” AR T 1
EiE, XF5EGZENREE—S MK,

ERFRENARBIRZE, XA XES5EBHRERRETERNRE,
BB T SEE&. XF—HRA3E, FEEMANXFRESFHBOLEER, R
HRAXFERENRBRER, TEMGXFERERNESR, MAKE TER
HBEFEAMARENE, BUESEXANARE, BERELU %
BMIFRITET - MERENBEERE, EXNEES, EEXFHRA
THE®. RiFAEASH, BMERERTIES T, XTEGKMEERKRREKE
FiEF, HELLE, MEMNTFRBAETHXRARMTE—BARAER. Af]
FHREFAR BT, ENESMUEBALEHERIES, FEETEE
&5 (the language of graphics ), EZEHL28 HERAE, XEEMBEA _EXTTFE
BRXFHXREZRTTHEN, BEAE. SABSEFREEN—/E
BUSHATXAMNBLZ Y, HIMEGRERS, —BaEATHRERL
EIRER AL, ATHREEEEFRER. STEIEER A FHH
FHFT. EFER, KAWRIE (Folksonomy ) FHT XA, 1 Flickr ¥, B1E
B E R B B tag 1545, WMIE W IR LB RRGHRESA
A, RERAREFEAGRIDEAINE, EREHR T &R iREEERR
ERNC B BHEAR R B BE

EXE, AR (B - R RE) BT RRHERIES
A ERGE SR P ET “EEAL” FREEERE LI E G 53
AR RHATENN,

BEEW - AN 1S HERE 19 LMW EEMEIRIRE. BA
K. EIFMRFA, MRELENES, SR ESEEHEFRNLENEGRZ
AR, AE/E ST AR IR RN TFRA TR AR A, FRS5LH.
MG LRI R RAEREFTRBE B R RAIEHEN TR, AN EES,
M FEEGRN—k, EEEPEERESTIINER, MANFEEEE
ARKNEE, JREEGCkHERE. RN, MEERPHFERR, M-
HEE T MR KB MR EFHEERIERE SN “CF”
FIREBHE L. AR AELREIRIENRER T A SRGHNRR, HET
ERIERCAR “RICEA” s, R T AREA MREERA T hiyscs
M—H—NEEEN A PRETIESCFE. BRECFE. WRSHEUE
BEMEBRSHEN T H—RFIRR, KA —F EXAR” WRFE. BE, E
BEENRZ, FFRFTFEGICASCFECARNRE ZET BT L2EME
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iE ESOBHGABIN, XMBRE, WEGSCARFSF U Mg — R T
BRRES . N, M HSCRR Y —FEE A BGE RN ED R A K 5
SALHAT T RR T RBRIRE . MFTEAER T ARSI M E S B A LT
RRZE, BARFLMERBFIR TEENIRRRENTEZ—,

BLEEE - fi3E TR (The William Blake Archive, http://www.blakearchive.
org/ ) IRXH—-NMEXKNEFRHRIE, HEMEHRERUHEETIRTE
HZEEMRBERIN. ZEREBERETNERMEER, SHELIFENEY
. BHEMBABCREEME, FIRSGHMEARBGRET KEARFEHHEES
FHAG— R R FAWEER R RE R, M, ZEREAAEEER
G4 RER LRI BRI A AR . WEBBRURERTEFATER, R
FIBBAT A A AR A SOV RT IR TR — O & MR 15 Il A 3 SafE
Il . MEER ERBE, XRUE—NRERN. Z8—RER. 2260
B, SR—EF¥ARATE, XETREBERNFAFNGEBRATAEWRE .
HIZRR AT R M AR TTER AN E .. RERHERE. Bt #KEm
B, WEERIEA - AR T — I SUCER MR SR ERZEA T K.

EA—ANRAFIA T EEHEARNBEERN Y, BEBRHNRENHFARGE
WK ER R T, MERRT —ERNHRESFX, BET —&NiE
B, BB ASEREGRASCAZE. ORI Z E] M —F Bkt 7EXA
A LAFRVERIUED - ¥ 8122 (N. Katharine Halyes ) B EH “BIRERT MR
W, XUSSRIEFE BMA RS ERT PR EN R, IEERTX
AP BERER— R\ R FE /. 7% “45H A" (Bibliographic
Codes), WZHM I HESH SRR EIUTE, MEXN XA BT,
GBI B T BN OB B TR W] RE s il B B R AR BV
F—H, HHREAFRMET Calibration Applet IXFEH Java /NRF R ERE
UBHIFBBRER, B TRERNRE/ING I RRY R B Y
ma A RS, B ANFE R RBERALEE AR R MR RE R —
YERmR BB WILREIZS . AT SR AR TE R = F R 2 REHY R
¥ b SR Z E R ERTREAX T AR B4R ZEMER. ANNEEARRE
TE, X ER SCRREE TR ta e B2 B o B H WA T 6t F R 522
AR TER] . BBERE B ARG TR A ST B — SCA R A TR R i e, ThI S
ZHEMT AR EENRRLERE,

MBI ETE, ZRERE-ESEENEER - fXmafied. w
R, M H HELE BN — RIS I EMNRR AP EREER S
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A, FREXF. AEEWR. TREBESEXR, IRATR TR RN A
RN “ZICAN” KIEHEAS TRICAGHERL: (1) XF5F
B A NRRER A Z R PR E— P HREG . FRMERIERR T —F “W
RE”, EZEEERFHEN WY, BRFHONEXR, HFEEEH EXE
TEIRIBETEARBIN T ZRE; (2) IRUEMIETLR USIEER I oRFIAN
— BRI T LS A RS F BRI, AR, XFR
AEHER T NP FEREMAT, MIUSSEMXHTIRERZ “WH”;
(3) BEAEEXANBEEREE “ROEk” —EEMEGRZ ., EESC
A2, XAMIAZE, EESEXZERR T — B mE, SCrEZ
BB EXHRRER, FIAse. TR (4) RERWFEEXNER ., HRCE
MBS BRI BRI SR T B EPOMERSREER
RIS AE; (5) MWBIBEREE, R RBL T HRIXAFARETNSS
Peo BEE AT LURSEE A AIEEES T X B O ENERE,

=, BRMIREF: BEHTHEL

REREZTHREATRZEG S ANREREAES, BEARAE
XY, BRABATFRAERERBERENE AR, KRS
BERBES POEXLNEE, BRIIEETLUESD, ERANEGEELH
FBCEENFRITIF, TR THOREARAEF=R . MX—aERRHN
TCHCHE TR AR B R R B

(B, REFE Y Meradata, Mon Amour), F| 4t - SFLETF NN
“TCEHEALEMER” B “FIEPE” (interface reality ) FIFTRIM AR EHRMAE T —
FRETAOER, HAEMBITFTOANE: (1) AEFMEGE RS RERS;
(2) HEFUORAIE T HRAE; (3) AIETHERGRE, RERIIAHCLR
A BARET RE CWFEE SXE; (4) HEMSEIRLIRBET B8
A SRR BEAEE —MAER T ARG ©, 7EA USRI
B, SERFEENTENNE / I EFEBER, RETHRFEER (8
BRI, AL, AN RERHRE) N TFEFRFEEF THENEER

@® Lev Manovich, Metadata, 2002. Mon Amour, http://manovich.net/index.php/projects/metadata-mon-
amour.
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#, FENERBIBFEER R WHEFERRINLAEERBIN W B 52
LR MR, XREANMEENFEZARMARGEEA (B, 225 F
5 FEREET AL (sampling reality ), WELRED, BEAIUIER /iERT
ANRZRWH/NR Y, BBAFICRAAHESARNR ALY & T W LgEBA
ORI R T .

EEABRNE, SEETEHT THIREGEIEESLE. £7E 2009 4,
Al BRAE A K52 2 B A B B A 5T BT 0 ( Software Studies Initiative at
University of California,San Diego, UCSD ) Fiin &a/5#1{5 BRM 228 (nfe
{5 B/ BRI BB, Cali2) FFB T —/ANLA HAREBE A RN R M FH
B (http://lab.softwarestudies.com/2010/11/one—million-manga—pages.html ),

At B4 1 BA M H 2= {8 I 2% B 35 OneManga.com | T T 883 MR I B H,
FHE 1,074,790 MEE A, B TWHEAR JPEG X, 850x 1150 RE. il
7% E E R BEMRR 2= E O MBSO EVL LT T e H e B b2
RAWET B EWARAE (AR, AWEN, JR), KREEH T IR
R XA HT” (Cultural Analytics ) B E:, XTEGEAMCEEE, HWInHR
HE. fEEHES, @R SE GRS oS3 1T SRt ik
HER, HAEREERNXEEEERGHFRER,

SIEETHELFELBRNENET: 5, BN THEEZA—-EENRE
PR, HEEWHET ‘B XL / ARZBHREAER, Xa7ES
PEFESNREEEHE T, BENZEAARTETPLELN BEE
B/ MEE, WREFRNEGRATTEEERXE45Y; KR, HFHEARNE
BAURERERFE I, THEHAEBEFEERAEENARZRH
ERIR, BFBEAETERS S5 TEGOuEIENERY; =, HEEIY
RERE FCAER AT LUSCA BT (digit), IRABBSERANFEEEL LRTE
BHRAREENTR, SR T AMNSEEREEISZRNREENRE,

Hit, ASTHEVNNZEEREERET “N” EABLEFH—E
&, EmEREERL, BSOFARERFIRTFEARN, ARNEDELTEAR
AR, MRBBERE SN, REFRIBATIEN C, EEFET—&, g
AR T Hak . $AFEEN =K, BE “EEEYESIG

@ £ Friedrich Adolf Kittler, Gramophone, Film, Typewriter ( Stanford University Press, 1999), #
R b, RAESERENE T AR, ARVNEI T8N BN, e AER
RE BT —HEARPENBEEA R H 2T T .
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WRBRRGHVEEMHZ T HBEAREL". © RBRITA D EAFHRXH,
AR BB AR SCAE 7 7 SR E T B2 ol RO R AR i B e BBt
AR,

O HBEEER -  BEH. GERA—FMEAREE), H2HE, (IHESFE) 200045654
i, $255 W,
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background of Geospatial Turn in the hope of correcting Western thought theory
terminology description used in academic circles theoretically, making it more
accurate and comprehensive. Simultaneously, it has important theoretical significance
that the nomenclature correction of the academic terminology description of western
academic thought trend in recent years.

Key Words:

Geospatial Turn; Geospatial Criticism; Western Academic Thought Trend in
Recent Years; Human Geography; Critical Human Geography.

Digital Image and Visual Knowledge Production in the AI Era
m Chen Jing

(Nanjing university)

Abstract:

Innumerous images have been digitized or born digitally with the application
of the digital technology and media since the late last center. Being gained the new
attributes, features and usages, digital images could be adjusted, edited, revised
and reused in the digital environment, which not only challenged and changed the
traditional way of epistemological understanding of the production, representation
and function of images, but also produced a new system of visual language and a
approach of recognition of images based on the new technology and media, the “visual
epistemology” . This paper takes it as a starting point to discuss the fundamental
issues of definition, digitalization and metadating of images during the transformation
of media to explore the potential of images as a kind of visual form of knowledge
production in the new media environment.

Key Words:

Digital Media; digital image; Visual Knowledge Production; Digitization;
Metadating



